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In an ongoing series,/T"ieze asks an artist, 
curator or writer to list the books that have 
influenced them 

](!.S~'I(,'(t H(.'!j(md tIIul Jvmwm lJrr.llrlcr 
(,,'Crk logflbr:r (1/ fVfltl{'riJOlW.~. H s/luiiQ 

I1j /torJ/nVtSf C()nJl(,C'(I'CII{J U~~A, 1'h(I' 
tefldJ al 'Yolt (}nh't'r,sUj!. I kJ!allci '-'I 
OJ!" S,;hco/ 01Art (I/1d [)r~rrUC'l ill IiJ<' 
Schoolo!l"'il/lagtnlrn! JltJjil"d r~ !!Jr' 
(/IIf./JOf' o!mollerofls books. iNclud;ng 
Scraphooks: An Amt'ri('an liistory 
(2008). wlnte IJrC,Wd ;')' }J~ rcriplclil 
of Horkr!rJler Fr;mnt/(sll(J/1 jiw<'I!rK t<> 
I.UPPOff rrn milia/rue nrOlmd ~i($,gH and 
S()rinl,tllt(JL'Of;ml. {It :.'!QJO. t!J("»1:J.tYl: 

t'lr,:icd!o (be .4rJ D,,.edo'~ Nfl/; of F'tII1IiJ 

oml /fUulltl,:c Dmpbh}l!( Inlt;''tJfJliO!Ja!t!, 

a.s u;dtn!$lIfJI1lN! thtfirs{ Helr~ Wo~.r 

Rr~tdf,JlS;11 Craphit: J)r.j:)pr (Ir 1/)( 

Amcilro/1 Acnt;t:IIJJ 11/ Rome.. /luly, 

In DOl' sl"d.0. we finct ourselves 
drawn to books at tht> irll('rs:.~tion 

vi" l1\ulhl'le disriplin.s thai :lre, 
mon: ofk'O than not, ouJy ac:d(lC"n' 
t::lJJ>- vi~\i. •.ll; 000)(:; a!..>oul s.cience 
and h:stol"y. fu:lion nnd nlm, nlthli1' 
~i.ncJ kl:lgll<\.~t~. \\'hile om' pl.'rsonal 
mlO","'I; differ h'TE.':ltly I'I Idraml is 
a. p...·liniel" whHe J)rcntlcl"s fO('''I~ j~ 

on $oclnJ inno\'at{on] dH' t1Jin8 thitt 
unili:''' u5 is all cnduring f.t\!\(:jualmn 

""i.th pC9ple's Iiveii. 

NAT TATE 

'201 fric'zl' I ;\pi'il lOJl 

Anne C",rson, NflI' 

(Ntf~ fJir'fdinJJs, N(.'i:.- "rotl... J010j 

Cal'sen's visunl tJl'!tr f(Jr h(' .. lo~t 

In'olhe-,' is a thing of 4l~i.oni3hing 

b<."llUty. un necordion'foJ<ltd i~ll.::stI'V 

or wOl'd and iiU:·lgt~. mernory tlnd 
n:>.flcdion. grief ;)I\c! love. CHH:' 
lire 11\'(' o.n ill thr form ora booJ{,? 
'II i~ "hen YQU ~n" :,sking abolH 
sf)m~Lhillg,' CaNon wdics, 'ti~;l.l you 
l'cCll!ze you have s'Urvi\-cd iL a.ml so 
yon ml,SI ran} if, Or r~shjon it lou) 
a thiJl~ Ih.l{ cnnlc'S It~df: 

'YiUlom floyd. IV"t Tlllt: "" 
.1"'01'1(;(111 Artist: 1926-(961) 

1\ Il(t~rary hnmc bdUiill1tly rem\ered 
as "isll.1 biQg.'ophy, lloJ'd Idls tho 
:;lory of Nnt 'l\1{(~; a postW:ll' artist 
""host' s(or\, l11,folds as;l. srqucncf' 
of Ii;l.rra~in~$ \\,ovtn from !ht t:ll('s 
or ()thCl"S" ;,U of thCl11lTf'dibk .Hld 
compelling and r("~\i t'~ ..~n as 'Tt\l(' 

himselfi" pt'" f'clio," 

C:u'] Schoonovt>r, Porlmits o[lbe 
i\llnd: Visllali:dng the Brllin frOIlJ 
lJ/lfjqlliJy to lbu ~L" Ct1ltur)' 

(Harry N, AlwallJ.\'. ll1C., Nc:-:.:: 
'("tA-, 2(no) 

All :'~I.olljshil1g looJ{ at the prO· 
roundly ct>lJ1plt,\ H)t~rn.,l S)'.s[t'JnS 

thM COl'J'e'svond Ie) Our cxtermll 
livt'5. ;\l Oi)ce r.;Jorio1l5ly nhstrad 
in their geslural he,uty nnd <leepl,\' 
t)Owt.'ffui JI) their biologica} pr('ci~ 

sion. (h~s(' 'mages remind us of the 
humbling SQur('t:' tlu'i j~ the stuff of 
life,I,'elf. 

Christopher P;>yllC lIJ1n Ollvc.r 
Socks, A$yl""" JII3i1" 1/>< Closed 
I~Qrld 11/Sf"fe Meutaln..pi!"I. 

(MIT PJ·r.s:r, Cnmbndgt'. ::lOD9) 

Beautifully rts("fln~hNI, ('XqUb.itf'I)' 
photo,ropheli 'lOct expertly com, 
pOSt'<1 and edited, Ihis b,x,k tokes 
1'("t\(h'l'S 011 all engros;:;[ng tOUt· of 

~b3Ildoned Slate I)H'rHal institulion~ 

.tI'[OS.., Lh~~ US. Though di"void or 
living -,;ou)::', ,1J:Sy/lUfJ is CVt.~n' bit :'1 

IHll·Ir::J.it (Jfn Jos.tt,"l'llerallon Ii~' 

\ol'fb{~f';lt~s \-V)lh hum~n lend(>rn~ss. 

(1Il (;\'Cl'y ragC', Extl'nonJinar)'. 

G,'ego.,. B]ock,1
 
CO!""UOIIS: 11" (;
 
Arii~fJ'c Smmlll 

(P";m:t'/Vf1 ,~h'C!}J(el 

nWk,2()o6J 

A 1't'lir('(1p(l(,war 

also aut: ·tic ond: 
",hoo(' book is ('f'I 

ll'i.fS: \-\-DSPS i10d l 
alld spoj·ulas. tn.l 

nne' ~;ters 1,0\ 

\)b$("~i\'('ly chrol 
mtnd is at oncl:' t.! 
unll'thr.t'f'Cl. Par( 
II'Slder obs'2er.siol 
S(tilHiingly r~fl'Cf 

after page or l!ll~ 

drawings. the bif 
and no digital ge 



11)10:\1, SYI,ULll:S 

John StJlgoe. Shn/low Wnler 
Dicfia1Jary 

(Prit:C('rolJ .·}ry,:bi/rcllll'tl! p,.es.y, NETt 

'I("k, JOG) 

This h~",.thook for 1~lld,l;C':fl.pc 

;,u'c:hilcclc-lrc lit. .,botl~ the h,.ngu'ilge 
or landsCClpf', tht> Innij\I.1ge of eslt.till"­
ics as physk~ll place <lnd ¢tubglc.al 
sysh::ms. Pcrh"p;, mon' impDftilnll}/. 
<l.~ Ilis skifr, tht '[ssa)"', e~p'ort:'~· and 
rc-cord$ the (;,fl;tH~ri{"$ of C.:\PC' Cod. 
StHgOi.'·s 'lvriting f~;I ...;-cord of the 
cxpeflcllc€, or plac(" flllcliangu:lg'e. 
I\s ht::' nOI(!s: 'LaHd~cap{~ that bck~ 

vorabular:, cnnnOi he ,::;{:rn, <,no not 
be accurMrly, usdulJj' ... isj{wl. It is 
nol tvro Hworellcal. H iheory nJfiJns. 
Wh:lt llw Gn~ek root i1worja means 
. " spectflcl~" ~ v-lt\Yi IIg.' 

Clu~ls Mnrker and BnJce (\,1"3"1 t 

1,1J Jette: cim!-roltlnft 

'~f; photogr'Jpher as edilor ',\5 

dl'siguC'r as movtc·rnal,rl' is 3H 
(cni"incd within Iht'"g!t'liu~ of LII 
Jefee, thl" hook of the tHm \\'liith wa5 
rdeas~~d in ~96<•. As il sUr~ our emo· 
tions \\·ith nwmortC'.s, it al.'m 11HII~es 

pc)ssible the con:s(ruc!;QI) oFa llfVer· 
rCI-hr rorgottCJ1 narr:.l.iv(· .:;(~qli('n('(', 

1l\ ~() sil1lpll~: {he epi(' nov('llOld in 
[be most minlll1;'1\ and ('()nslJ'~HIH'd 

rltm'loer of i.rnag~'~. It's the uhimale 
Vi:;lUll e~say, 

HanllS Zi""hler. Ktr/ko GoeS to 
tile M01>ies 

(V"iverti(y a/Cbimgo Pres.'\. CIJ/CllgO, 
2003) 

J'rnnz 1("Oa\ "nd Ma' Brad (ra\'elkd 
}~urort~ I"ogt'ihcr, sct"iJ)g H1o"ks in 
Zurich. i\'lilan and oHwr big {'it}(~s, 

In the cady <..lays of th~ cin('m"l, 
films caphv4\{l"d v-jewen in way"" 
we can no longer apprcd,Hc - it 
','In$. magie, {\ IH~~ in tht dark, a 11(."" 
lens inw storytelling: and dn~an)s, 

Harms l.isthlcl' h;\s re<."tHI ...truCI("('! 
Uw fJhllOb'1'aph~' of th\~ movies (hat 
Kalla Si:'lW, and more impOl"tanl'ly, 
he Ilas cl'('nted a new narrative 
around Ka.flw's tife that 111all!s him 
firmly in Inc modon' world. This is 
n tide we designed i} decade- ;1.6'"' lhat 
still ple<lses U~. 

Elk. Spoerrl. '[he ;irt 0/ 
,Mo!fJlliilj/i 

(J'Jr ;lIuton UlIh:crsi/,v PN;$~. Prillcelcm, 
20(J3) 

Adolf \VtjJlli W,h a ma<..l aftI~~, 3­

sC'hir.ol1hrenic, who sp~nt 3,S yCllfS 

i.n tlu~ W~ldfUl Menhll Asylnm i.n 
Rl'rn, SWit7.prland, bring a grrtphic 
designer, Or So the- argument 
~oc:;, Hi~ work, fon(ainl"c.1 in 45 
hand·holillcl volllm,.. with over 
25,000 p'ses, is fi lied with prose 
lexh. poem,;." rallt3stic n~rraUve.2, 

myths, songs, (rJ.vc;o~,,\J("s, illui 
musical composition!; ~ ;;In endle6s 
co!l'lle of toWgrnphy onc] illu.tro· 
lion Ihal crt'uL"es a descripdon of an 
imaginary ('osmo~, He is one or Ihe 
If)~t $uull3 or ~o,h -n'ntury "rl . 


